Brass Eye and Paedogeddon
The Brass Eye series, and the one-off special, Paedogeddon, was written, produced and presented by Chris Morris. Supporters of Morris hail "him as a comic genius and satirist in the best traditions of Hogarth and Swift, his detractors have demonized him as unacceptably tasteless and needlessly shocking" (Leonard & Born, 2001, p. 4) .
Morris has been responsible for some of the most controversial radio and television shows in British broadcasting history (On The Hour, BBC Radio 4; The Day Today, BBC 2), and his pranks and fake news reports, such as announcing the death of media celebrities (for example, DJ Jimmy Saville), have received popular media attention. Morris has been sacked from several radio stations due to his controversial broadcasts. As he takes the "hypocrisy, hysteria, and ignorance of contemporary media as his targets" (Walters, 2002, p. 60) , some commentators describe him as a "media terrorist". Due to its remit to make challenging programs, Chris Morris found an outlet for his Brass Eye series on Channel 4.
Brass Eye ran for one series in 1997. Through its mock-documentary format, surreal humor, and biting satire, the six-part series focused on topical issues facing contemporary Britain, such as drugs, science, sex, decline, and crime. The series generated a large amount of publicity and critical attention (see Mills, 2004) . The series was highly controversial particularly due to celebrities and public figures being "duped" into supporting and promoting fictitious, and often absurd, charities and campaigns. For example, in the second episode, "Drugs", David Amess MP warned against the dangers and effects of a fictitious drug called "Cake", and asked parliamentary questions about the drug. The fourth episode, "Sex", included pedotype comedy, where Morris, as a mock talk-show host becomes physically aroused when questioning a young female about being sexually abused by her uncle. He "The Sickest Television Show Ever" 4 asks questions such as "Was he as handsome as me?" This episode also refers to Belgian's most popular television show, "Pee-Pee-Klette", which features a "man dressed as a baby on a penis trike crashing around a play-pen". Michael Grade, then Channel 4's Chief Executive, requested numerous edits to, and rescheduling of the Brass Eye series. This resulted in a single frame subliminal message "Grade is a Cunt" being included in the final episode, "Decline". This episode also included other controversial topics, such as a mock-news item reporting that convicted serial-killer Peter Sutcliffe is on day release from Broadmoor Prison in order to write and perform in Sutcliffe: The Musical, which will include "singing police chases" and a personal apology by Sutcliffe. Chris Morris and the Brass Eye series had established a reputation for causing controversy, thus possibly raising expectations that future Brass Eye programs would be equally as controversial and uncomfortable. 
Pedophiles and the Media
In recent years, the figure of the "predatory pedophile" has caused much concern at local, national, and international levels. Photographs of convicted pedophiles were published and appeals for information on their whereabouts were made via a telephone campaign. The campaign demanded new legislation referred to as "Sarah's law" giving communities the right to be informed if pedophiles live in their locale (Cowburn & Dominelli, 2001; Silverman & Wilson, 2002 ; see also Cross & Lockyer, 2004 , 2006 (Bell, 2002) . Innocent people were mistaken for pedophiles and it was reported that a pediatrician was mistakenly attacked. A number of commentators have argued that the news media's coverage of "pedophiles-in-the-community" has the "appearance of a recurrent moral panic over contemporary childhood" (Cross & Lockyer, 2004, p. 22; Critcher, 2003; Eldridge, Kitzinger, & Williams, 1997; West, 1996) , and that the figure of the pedophile has become a "monster of our times" (Bell, 2002, p. 86) .
Since 2000, a number of documentary programs outlining British authority efforts at national and local levels to protect children from pedophiles have been broadcast. (Clark, 2001) . It was within this context that Paedogeddon was broadcast.
Paedogeddon Content
Paedogeddon mocked current affairs programming, and satirized documentary aesthetics (reconstructions and camcorder footage of past events) and expositional and interactive documentary modes of representation (Nichols, 1991 (Nichols, , 1994 .
ii Paedogeddon fulfilled two of Roscoe and Hight's (2001) attacked by a large group of anti-pedophile demonstrators, who place him in a wicker phallus, which they joyfully set alight.
The program also mocked exaggerations of the risks posed by the internet and online sex offences, and the ability of television news and documentaries to "actually construct rather than simply reflect the way we see the world" (Mills, 2004, p. 28 The electronic newspaper database, LexisNexis, was used in order to identify news stories, features, readers' letters, and editorials covering responses to Paedogeddon that were published in both tabloid and quality newspapers during the days immediately following the program transmission, 27-31 July 2001. National newspaper items mentioning "Brass Eye" were identified during the data collection.
Of the ninety-six news items initially identified in the "Brass Eye" search, eighty relevant news items comprised the data set. Forty-five (56%) of these relevant news items were critical of the Brass Eye special, 15 (19%) were supportive of the program, and 20 (25%) were neutral towards the program (were neither positive nor negative). The critical news items were then analyzed using qualitative thematic analysis (Aronson, 1994; Boyatzis, 1998; Seale, 2004) . Three main themes were identified in the press objections to the mock-documentary. Of the 45 critical news items, 18 (40%) related to aesthetic arguments, 10 (22%) related to moral and ethical implications, and 12 (27%) related to the consequences of ministerial intervention (5 news items (11%) did not fall into these three themes). It is to the three themes that we now turn our attention. Further, a readers' letter in The Independent maintained Paedogeddon was:
"unfunny and unsubtle, and it lacked the satirical ingredients of wit and irony.
Its intended target was the media but the satire totally misfired and, instead, it lampooned child protection agencies and charities" (31 July, 2001, p. 2)
Satirical discourses exploit humor in order to make a serious point and the humor is used as the "sugar coating of the moral pill" (Kernan, 1965, p. 9 ; see also Kernan, 1959) . In his assessment of the "necessary" and "sufficient" conditions of satire, Nilsen (1988) agues that in order to recognize, understand, and appreciate satire, the audience must be able to identify what is satirized. From these media discourses, it is evident that parts of the audience recognized Paedogeddon's satirical tone, but misinterpreted the "target" of the satire, reading the program as an attack on child abuse victims and/or children's charities. These audience members did not acknowledge the reflexive potential of Paedogeddon.
Other objections went beyond aesthetic arguments to challenge the moral and ethical limitations of Paedogeddon. Tapping into a pre-existing "documentary fakery" journalistic frame (Winston, 1999) Preventing harm to others who are regarded as unable to handle "problematic" material is a primary justification for negative responses to problematic discourses (see Barker et al, 2001 ). Lockyer and Pickering refer to this as the technique of "pronominal displacement" -the "shifting of first party grievance onto an identified third party" (2001, p. 641 ). This technique is used to imply that the critical response to a "problematic" media discourse is not merely subjective, nor personal, but that the complainant is sensitive to possible effects on the part of others. 
Discussion
Programs that ridicule, satirize, and reflect on established media discourses are potentially controversial because they offer the "audience an opportunity to reflect on the wider cultural acceptance of factual and sober discourses and potentially to move towards a position of critical awareness, distrust or even incredulity of such discourses" (Roscoe & Hight, 2001, p. 185) . Although all media forms are limited in the extent to which they can challenge established discourses, the reflexive potential of discourses like Paedogeddon is particularly hindered by the limitations of the satirical technique, which rarely, if ever, offers conclusions or solutions to the issues it raises. To take one example, Paedogeddon includes a scene which satirizes American child beauty pageants and the sexualization and commodification of children. Referring to them as "tarted up tots" the voice over asks "how long before we see this in Nuneaton or Diss?" The camera then focuses closely on a child whose "The Sickest Television Show Ever" 16 father opens her top to reveal that she has enhanced breasts (which are pixilated).
An on-looker says, "Wow, are they real?" and the mother replies, "Well, they are enhanced". Another on-looker says, "Oh, they are so cute", to which the mother says, "Well, we didn't want to go too big". Although this scene draws attention to a sense of complacency about the commodification of childhood sexuality evident in beauty contests and elsewhere in children's fashion and advertising, it does not provide an analysis or explanation of the situation or offer any conclusion. This limits how informative or critical its satirical attack can be, and for the Brass Eye audience this limitation was exacerbated as some viewers did not appreciate the critical stance taken towards the topic.
The ITC ruled that contemporary program-makers and broadcasters have the right to produce satirical programs, even on sensitive topics, such as pedophilia, so it was It may be that the critical awareness of dominant discourses of pedophilia which Paedogeddon aimed to stimulate is particularly difficult to instill given that this topic is one that the British public had been sensitized to from the late 1990s -and about which few people are willing to consider in any way other than the normalized media conceptualizations. What this controversy appears to reveal then is the power of some media scripts to fix the level of debate around a controversy and re-establish existing frameworks of understanding for making sense of it. Little attempt was made in press responses to Paedogeddon to engage with the program's deconstruction of media discourses around pedophilia and the sexualization of children; instead these focused on whether the topic was a fit one for comic treatment, whether it would offend or harm some viewers, or who was the most appropriate regulatory body for dealing with the program. Nor did they wholly take on board the program's critique of media outrage and hysteria as responses to pedophilia, or its mockery of journalists' disregard for evidence about child sex abuse, and the use of celebrities and other media figures as appropriate spokespeople on serious social issues. Such discursive closure represents a failure to engage with the difficult and serious issues around child sex offences and offenders, opting for superficial and sensationalist discourses.
As Bishop notes, "we can criticize the media, and have our criticism taken seriously, only within the framework created by the media" (2000, p. 9).
In this respect, the production and reception of Paedogeddon demonstrates the complex and paradoxical role played by the media in controversies surrounding some of the most difficult contemporary social issues -the Brass Eye team provoking controversy by challenging existing views and media discourses and the "The Sickest Television Show Ever"
19
British press sustaining that controversy whilst closing down that challenge, refusing to find its "serious comedy" funny, and to take it seriously.
Notes
i Paedogeddon was repeated on Saturday 28 July 2001 at 12.05am.
ii Nichols (1991 Nichols ( , 1994 iii A 'nonce' is UK slang for a convicted sex offender.
iv Paedogeddon was nominated for two British Academy Television Awards (Baftas) in April 2002, for best comedy and for the most innovative show.
v As Media Editor of The Times, Raymond Snoddy observes, 'Irate members of the public are a start, but you can't have a programme row of historic proportions without ministerial intervention, preferably one who hasn't seen the programme' (Snoddy, 2001, p. 20) .
vi It has been noted, for example, by Gray (2005) , that different types of objections towards media texts (such as moral and aesthetic objections), are often used in combination. However, for the purpose of the paper, critical newspaper items were "The Sickest Television Show Ever" 26 coded according to the theme that was most dominant (as identified by the content of the headline, the subheading, and the principle stance taken in the main text).
vii It is interesting to note that Nicholas Owen had earlier appeared in the "Science" episode of Brass Eye, warning viewers about the (fictitious) effects of "heavy electricity". Owen explained how "Geeta is 15 years old, and now because of heavy electricity she is only eight inches tall. Now just imagine that. She can't speak, but she must feel quite dreadful".
viii The pre-transmission warning read: 'Now on 4, a Brass Eye special which takes an uncompromising look at the subject of paedophilia. This programme contains some scenes which viewers might find disturbing'. 
